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literature to traditional ballads. The Rumanian Monastery of
Arges uses a name for the master-builder which belongs to a Greek
engineer of the seventeenth century. The Castle in Austria is of
fifteenth-century date in its original home, and so must be younger
elsewhere. Many other cases of the kind could be cited, but these
should suffice.

To sum up, the evidence of the historical ballads everywhere
indicates that ballad-poetry as we know it had a definite date of
commencement; before that date there were songs and epics and
other sorts of literature, but not our ballads. In France this date
cannot be conveniently given because of the special situation of
medieval French literature. In Spain the mid-fourteenth century
is indicated. In Denmark it is the mid-twelfth century, in England
either then or later, In Germany the early fourteenth century, in
Czechoslovakia the seventeenth or sixteenth, in Lithuania the fif-
teenth. In the east there is a marked priority of the Anatolian
cycles which may go back towards the tenth century. Serbian
ballads arise in the later fourteenth or early fifteenth centuries, and
Bulgarian and Rumanian later. Russian 'byliny' can hardly be
older, in any form recognizable as the modern, than the early
thirteenth century; the fourteenth is a more likely date for the
older pieces. Comparison with the traditional epics, when directly
or indirectly available, shows that there was in each country a time
when ballads were not. The diffusion of certain important ballads
also follows a course laid across comparatively recent centuries.
Ballad literature arises at definite dates, and sets, as we have seen,
when the practice of entertainment through reading becomes
general among the better classes. This spread has occurred at
different times, according as the country is one of the progressive
group or not, but the whole span of time between the rise and
decline of the genre can reasonably be called medieval in each land.

Isolated motifs may be 'timeless, nameless'. For single ballads
it may not be possible to give a date; but they are always dated in
general terms by the limits assigned to the genre in any country,
and they are usually to be dated more closely by comparison with
others of the same class and characteristics. In the second half of
the fifteenth century, and in the sixteenth, almost all the peoples of
Europe were able to enjoy the finest pieces of their repertoires.